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. Page-8

63rd Heritage Music Festival |
at 8th Cross Ganesha Pandal from Sept 7

Widlu. Spuwm.' Rao  \idu. Smgmm Hltﬂ

Vid. Sruthi Sagar  Vid. K. Balamuralikrishna

Akkarai Sisters Vid. T.M. Krishna

Mysuru, Sept 4- Mysuru the cultural
capital of Karnataks, is resonant with the
music of great maestros. Sn Prasanna
Vidya Ganapathl Mandali Charitable
(SPVGMC) Trust, Mysuru, has been
playing a crucial role in presening the
continuity of this resonance by organising
music concerts duning Ganesha festival
sinoe over six decades at Bth Cross Ga-
nesha FPandal in W\ Mohalla.

All the maestros of Karnatak music,
right fram Chemba), T.M. Krshnan, K\
Marayanaswamy, 5. Ramanathan, 5, Ra-
jam, T.R. Mahalingam, Lalgudi Jayaraman,
Paroor Gopalaknshnan, DK Jayaraman,
T.N. Sheshagopalan, Madhural Mant lyer,
F.KE. Srikanthan, Umayalapuram Sivar-
aman, Yellore Ramsbhadran, Palghat
Raghu to youngsters like TM. Krishna,
Chitravesna N. Ravikiran have parformed
hera umpleen number of imes.

Even the maestros of Hindustan music
llke M. Rajam, Hariprasad Chourasia,
Gangubal Hengal, Rajeev Taranath have
parformed at this venue and they con-
sidered |t a privilege to perform at this
pandal. SPYGMC Trust, which believes
In training and educating the listeners,
has also crganised 'Learning Sessions
tutored by great masstras like 5. Rajam,
P.5. Marayanaswamy, Chitravesna M.

Ravikiran, T.N. Sheshagopalan and such
others. Highly anlightening and educative
‘Lecture Demonstrations' of stalwarts
like Umayalapuram Sivaraman, T.MN.
Krshnan, TN, Sheshagopalan, Mannar-
gudi Eswaran, have also been organised.

SPVGEME Trust has been playing the vi-
tal role of & cultural ambassador in carrying
Karnatak music to the masses.

This year the Trust is celebrating s
&3rd anniversary by organising Heritage
Music Festival at Bth Crossin V.. Mohalla
in association with Kannada and Culture
Department from Sept. 7 to 18 The details
are as follows:

Sept. 7 - 6.45 pm: Harkathe by Dr. V.
Malini and troupe.

Sept 8 - & pm: Formal inauguration
of the 63rd Hertage Music Festival by
Chamaraja MLA ¥. Harishgowda. Kanna-
da & Culture Department JL Director V.M.
Mallkanunaswamy will preside. SPYGMOC
Trust President Or. M. Jagannath Shenoy
will be present; 6.45 pm: Vocal Concert
by Vidu. Sooryagayathn with Vid. Adarsh
Ajaykumar an violin, \id. Kripal Salram on
mridanga, Vid Frasanth Sankar on tabla &
Vid, Shallesh Marar on exira percussion.

Sept. 8 - 5.30 pm: Gamaka Vaachana;
6.45 pm: Vocal Concert by Vid Thiru-
varur Girish., accompanied by Vid R K

Shriramkumar on violin, Vid. Thiruvarur
Bhaktavatsala on mridanga, Vid. Banga-
lore Arun Kumar an rhythm pad.

Sept. 10 - 5.30 pm: Gamaka Vachana,
6.45 pm: Vocal Concert by Vid. Harish
Sivaramakrishnan, accompanied by \id
Karthik Magara| on violin, Vid. Thiruvarur
Bhaktavatsala on mrdanga and Vid, Vy-
asa \ittala on kanjira

Sept. 11 - 5.30 pm: Gamaka Vachana;
§.45 pm: Vocal Concert by Vid. Vignesh
Eswar with Vid. H N, Bhaskar on wiolin,
Vid. K.LI. Jayachandra Rac on mridanga
and Vid. B.5 Purushotham on kanjira,

Sept. 12 (5.30 pm to 6.30 pm): Gam-
aka Vachana, 6.45 pm: Voca!l Concert by
Vid. Kalyanapuram 5. Aravind, accom-
panied by Vid. H.M. Bhaskar on violin, Wid.
k.U Jayachandra Rao on mridanga and
Wid. B.S. Purushatham on kanjira.

Sept. 13 - 5.30 pm: Gamaka Vachana,
6.45 pm: Vocal Concert by Vidu. Spoorthi
Rao, with Vid. H.N. Bhaskar on wiolin, \id
Adamya Ramanand on mrdanga and Vid.
Shamith Gowda on ghata

Sept. 14 - 10 am: 5rf Sathyanaranas-
wamy Puia; §5.30 pm: Gamaka Vachana;
6.45 pm: Hindustani Vocal Concert by
Vidu. Sangeetha Katti, accompanied
by Pt. Satish Kolli on harmonium and Pt
Keshav Joshi on tabla

Sept. 15 - B am: Srl Ganapathl Homa
and Sri Bhoo Sukths Homsa by Vedic
Scholar Challakere Brothers: 5.30 pm:
Gamaka Vachana; 6.45 pm: Flute Concert
by Vid. Sruthi Sagar, Vidu. Charumathi
Raghuraman on violin, Vid. Ananth R.
Krishna on mndanga and VWid. \Vazhapally
Krigshna Kumar on ghata.

Sept. 16 - 5.30 pm: Gamaka Vachana,
6.45 pm: VYocal Concert by Vid. Kunna-
kudi Balamuralikrishna, accompanied by
Vidu Akkars Subhulakshmion violin, Vid,
Shree Sundarkumaron mridanoa and Vid.
Guruprasanna on kanjira.

Sept. 17 - 5.30 pm: Ranga Geethagalu
by Wid. Kiragasur Rajappa and troupe:
6.45 pm: Violin Duet by Vidu. Akkarai
Sisters [Akkarai Subhulakshmi and
Akkaral Sornalatha), accompanied
by Vid. Sumesh Naraysnan on mri-
danga and \id. Shree Sundarkumar
oan kanjira.

Sept. 1B - 5 pm: Mass Tabla recital by
Vid. Bhimashankar Bidanur and students;
& pm: Feliciation to T.M. Knshna on being
selected for Sangeetha Kalanidhi 2024,
€6.45 pm: Vocal Concert by Vid. T.M.
Krishna, accompanied by Vidu. Akkaral
Subhulakshmi on wiolin, Vid: Sumesh
Marayanan on mridanga and Vidu. Sukan-
yva Ramgopal on ghata.
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63rd Heritage Music Festival at 8th Cross Ganesha Pandal

Preserving the legacy...

ri Prasanna Vidya Ganapathi

S Mandali Charitable (SPVGMC)

Trust, Mysuru, offers grand annu-

al music series yet again with known and

unknown musicians. On Sept. 9, the Trust

presented a special concert that brought
pure joy to the connoisseurs.

Vid. Thiruvarur Girish sang for the
first time in Mysuru. Less known in Mys-
uru, Girish excels as a vocalist. He is the
grandson of legendary musician T. Brinda

and the nephew of Sangeetha Kalanidhi

Vid. Thiruvarur Bhaktavatsalam who
accompanied him in the concert. Girish
is known for his dedication to the Veena
Dhanammal School, celebrated for its
unique compositions and techniques.
Vid. R.K. Shriramkumar accompanied
Girish on violin and Vid. Arun Kumar
on rhythm pad.

The very opening of the concert was
delightful with Purandara Dasaru's ‘Gaja-
vadana Beduve' in Hamsadhwani which
the vocalist suffixed with crisp swaras. ‘Ni-
jamarmamulanu’ by Sri Tyagarajain arare
Umabharanam raga, less heard in con-
certs, was a neat presentation. Vanaspati
(Bhanumati), the fourth melakarta, was
indeed a welcome item, as itisarare raga
with only three known compositions, the
other two being ‘Brihadamba Madamba’
by Muthuswami Dikshitar and ‘Eeshwari
Jagadeeshwari’ by Balamuralikrishna.
‘Pariyacharama’ by Sri Tyagaraja, prefixed
with an appealing alapana was pleasant.

After a couple of fillers, ‘Nannugan-
natalli (Tyagaraja, Kesari) and ‘MAmava
Meenakshi' (Varali. Dikshitar, Mishra
Chapu), the artiste took up the main raga
of the evening — Shankarabharana. The
ragalapana was extensive with all the ex-

Vid. Thiruvarur Girish presenting a Vocal Concert at 8th Cross Ganesha Pandal, VV Mohalla, last evening as part of the 63rd Heritage

Music Festival organised by S Prasanna Vidya Ganapathi Mandali Charitable (SPVGMC) Trust, Mysuru. He was accompanied by Vid. R.K.
Shriramkumar on violin, Vid. Thiruvarur Bhaktavatsalam on mridanga, Vid. Arun Kumar on rhythm pad and others.

pected sangatis and Ramkumar's version
of the raga was equally sweet and enjoyed
by the audience. The composition was
again a rare one — ‘ShankarAchAryam
BhaktamAnu ShankarAchAryam SmarA-
myaham' by Subbarama Dikshitar set to
Vilamba Adi Tala was presented majes-
tically with no hurry, also with a detailed
neraval at the opening line of the charana
‘Parama Gyana lata Ala vAlam' and kalpa-
na swaras with a korupu centering around
‘pa’ concluding with a muktaya.
Bhaktavatsalam's appreciation and
encouragement for his nephew’s singing
throughout the concert was commendable
and his playing both as an accompanist
and in Taniyavartanam was breathtaking.
But many a time the vocalist could hardly
be heard especially inthe lower notes. ltis
a humble request to the senior mridangists
to keep the volume of their mridangas

loud enough for the audience to enjoy the
music of the main artiste. Itis true that the
concerts with senior mridangists always
attract large number of listeners and the
main artistes are highly privileged and
blessed to have them for accompaniment,
because of which they don't speak though
their singing is less heard many a time.

It is also true that the concerts with
them are elevated because of their very
presence and of course with their accom-
paniment. But it is also important that the
audience should be given the opportunity
to enjoy the lyrics of our great composers,
which is brought to us by the vocalists.

Bhaktavatsalam sir encouraged Arun
Kumar and generously allowed him to play
and exhibit his talent on the rhythm pad.
Taniyavartanam was energetic with Bhak-
tavatsalam’s fingers which created magic
and was greatly enjoyed by the audience.

After the Taniyavartanam, Girish pre-
sented an RTP in Kalyani. The raga devel-
opment was marked with gamaka oriented
sancharas and both the vocalist and the
violinist revelled in playing the tanam. The
pallavi ‘JagannAtha Sahite nAtha Sahite
hite te namste’ set to Khanda Triputa
TAla was made colourful with ragamalika
swaras in Todi, KApi and Behag.

The end pieces of the concert were a
padam in Mukhari, a javali by Dharma-
puri Subbarayar in Behag and ‘Sarvam
Brahma mayam re re' in Madhuvanti by
Sadashiva Brahmendra.

The artiste spoke at the end of the
concert and said his main aim is to sing
his family compositions and popularise
them. Yes, Girish is preserving the legacy
with his honest, traditional singing with
no added colours.

—Dr. Padmavathi Narasimhan
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63rd Herltage Music Festival at 8th Cross Ganesha Pandal
A string of known COI‘IlpOSlthIlS

n the fourth day of the
music series at 8th
Cross, VYV Mohalla,

Vid. Harish Sivaramakrishnan
from Bengaluru gave a vocal con-
cert with Vid. Karthik Magaraj on
wiclin, Sangeeths Kalamidhi Vid
Thiruvarur Bhaktavatsalam on
mndanga and senior Kanjira ar-
Hse\Vid, Vyasa Vittala on kanjira.

Popularly kmown as Agam
singer., Harish has earned a
huge name in the Karnatak rock
and film industry apart from his
work as a Chief Design Officer
at Adobe and Google first and
now at CRED.

Harish had chosen popular
numbers for the present con-
cart. The vocalist opened the
concert with the Adi Tala Varna
in Matakuranjl 'Chalamela |ese’
by Mulalvittu Rangasami MNat-
tuvanar, attempting ‘trishra’ for
the Pallavl and the Anupallawi
part which did not happen. He,
however, continued with the
second speed changing the tala
to one kalal.

While singing any varna in the
second speed, the tala remains
the same and the performers are
not &t liberty to change the tala to
one kalal. The second speed has
to be sung in two kalal changing
only the speed and not the tala.

Harish iz hlessed with a very
maseuling and powerful veice,
which reaches the top notes
with no falsity, “VAtApi GaMap-
atim BhajEham' by Muthuswami
Dikshitar was marked for good
sangatis, which vocalists nor-
mally woud'nt venture. Bindu-
malini raga, though short, was
impressive.

Karthik's version of the raga
was beautiful. The confidence
with which this lad plays his
wiolin is remarkahle. His bowing
constantly reminds the listener
of his father Magara|'s playing.

All the compositions chosen
were enjoyable but the lower
notes suffered shruti constantly,
which could have been avoided,
had the vocalist chosen half
a shruti higher as his voice
reaches the top notes easlly
‘MA ramaMan UmA ramaMan’

Vild. Harsh Sivaramakrishnan presenting a Vocal Concert at 8th Cross Ganesha Pandal, VV Mohalla, last evening as part of the 63rd Heritage Music
Festival organised by Sr Prasanna Vidya Ganapathl Mandall Charffable (SPYGMC) Trust, Mysuni. He is accompanied by VWid. Karthik Nagaral an
violin, Wid. Thirivarur Bhaktavatsalam on mrfdanga and Vid. Vyasa Vittala on kanjira.

A section of audin-nce en}nyh:-g the concert at the Bth Cross G‘anesha Pandal y!sizrday

z h’F': .

by Papanashanam Shivan' was
wel|-rendered with 2 detailed al-
apana prefiking the compaosition

Tyagaraja's ‘Bantu Reeti
Kolu' was lively and energetic
with also a speedy neraval and
kalpana swaras at ‘RAma nAma
mane’ keeping all the accom-
panists occupled. which eamed
good applause not only frem
the audience but also from the
legendary mridangist

Abhern was extensive with a
number of Brigas and gamakas
which were very fluent and clear
reminding one of TN, Seshago-
palan’'s (THNS) music frequently

(Harish s & disciple of THNS)
and 5ri Tyagaraja's MNagumomu
galaleni’ was thankfully a wel-
come piece as most musicians
coming to Mysuru choose to
sing ‘BhajareMAnmasa', ‘JagamE-
le PFaramAtma was the place
chosen for neraval and swaras,
which was satisfactory.

Harish has goed breath con-
trod. At times it could be observed
that he continued with a single
breath for more than one and a

half avartas, in the vilamba Adi,
which is cammendable

After 2 haltfan-hour taniyavar-
tanam by the legendary percus-
sionists Bhaktavatsalam and \Vy-
asa \ittala, which drew huge ap-
plause from the audience again
and agalin, Harish sang "Marajan-
ma BandAga nAlige iruvfga' by
Furandara Dasaru in exactly the
same manner as his Guru THNS
would. Two more devaranamas
by Purandara Dasaru '‘RAma

RAma RAma Enmirl)’ in Mishra
Tillang and VenkatAchala Nilay-
am' in Sindhu BHairavi followed
and the concert was concluded
with ‘Chinnam jir kiLiye kahMNam-
ma’ and A shloka on S RAma
in Madhyamavati.

WWith just a litfle mora attention
to tala and shruti, Harish can be
a big name In classical Karmatak
music too.

—Dr. Padmavathi
Marasimban

‘Vidyavaridhi’ & ‘Kannada Kishori’

muarmavrles mracanéatiam am Canmé AR



63rd Heritage Music Festival at 8th Cross Ganesha Pandal
Endowed w1th a sonorous voice

n the fifth day of the Ganeshot-
Oﬁaw series at 8tk Cross, WV
Mohalla, young Vid. Vignesh
Ishwar from Chennal gave 2 vocal con-
cert. He was accompanied on violin by
Vid Sayea Rakshith, on mridanga by Vid
K.U. Jayachandra Rao and on kanjira by
Vid. B.S. Purushotham

Endowed with a sonorous voice, Vi-
gnesh's music is fresh, energetic and
impactful. Murtured by Krishma, Vignesh
has left no stone untumed in leaming the
intricacies of music, be it concert, man-
odharma or stage presantation,

Vignesh began the concert with a
rare 'Padawvini’ by Sri Tyagaraja in Sal-
agabhairavi, which was suffixed with
bhava-loaded kalpana swaras Rising to
the oocasion he then sang ‘Lambodara-
mavalambe' by Mysore \Vasudevachar,
decorating it beautifully with a neraval at
‘SurabhlUsura SamsEvita.” The kalpana
swaras had shmuti aligned sancharas in
all the octaves.

Vignesh's approach of singing the
previous raga gliding onto the next one
is remarkable and suits his style. Pur-
wvikalyan was replete with bhava and the
com position 'EmEmo bOdhinchina Em#Ara
JEsEvura was a welcome plece as it was
unheard before.

An array of ragas followed with Kedara,
Eowla and Kedarsgowla followed by the

Vid. Vignesh [shwar presenting a Vocal Concert at Bth Cross Ganesha Pandal, VV Mahalla, last evening as part of the 63nd Herilage Music
Fastival organised by Sr Prasanna Vidya Ganapathi Mandali Charitable (SPVGMC) Trust, Mysury. He is accompanied by Vid. Sayee
Rakshith on violin, Vid, K.U, Jayachandra Rao on mridanga and Wd, B.5. Purushotham on kanjira.

devaranama ‘RAma embO eradaksharda
mahimeyanu' by Purandara Dasani, the
charanas of which were set to une n the
above ragas by R.K. Sriramkumar.

After a quick ‘Yara MArada NArAyaia
SmaraMa' in \fijayashree by Sri Tyagaraja,
with breathless swaras at the Anupallav
section ‘Sharadinduni bhApa' drew him
big applause

The vocalist chose to sing another
ragamalika again with Varali, Bhairaw,
Athana, Kanada and then Kamas leading
onto the Damuvarna 'Mate Malayadhwaja
Pandya sanjate,' an unexpected daruvar-
na inthe middle of the concert, which was

unforesean and unusual, reminding the
listeners about his Guru Krishna. Meraval
at 'Shantodari Shankar| Chamundeshwan'
was majestic and satisfying. Young violinist
Sayee Ralishith's playing throughout was
outstanding. Kanyakuman Amma mustbe
congratulated for preparing so many of her
disciples for concert performance.

Taniyavartanam by Vid. K.UJ, Jayachan-
dra Rao. who replaced Umayalpuram
Sivaraman, was exemplary and Purush-
ctham did not Izg behind in satisfying the
listeners with his playing.

A beautiful shleka on Vishnu from the
Vishnu Sahasranama Shantakaram Bhu-

jaga Shayanam’ in Shahana, Kharahara-
priya, Bilahan and Bhagesri leading onto
M.O. Ramanathan's 'SAgara Shayana
WibhO prabhO’' was blissful and peaceful,

Vignesh concluded the concert
with a Marathi Abhang on Ganapatl
and Tyagaraja's popular mangalam
‘RAmachandrAya janaka '

While learning from a senior Gury
perhaps imitation becomes inevitable. Vi-
gnesh follows his Gumu net only in singing
but afso in mannersms and in the cholce
of the selection and order of songs
planned for his concers.

—Dr. Padmavathi Narasimhan




63rd Heritage Music Festival at 8th Cross Ganesha Pandal
| Arealtorch-bearer of Sheshagopalan’ S music
—

n Sept. 12, Vidwan Kalyan-

apuram 5, Aravind sang for

SPVGEMC Trust Ganeshetsava
music series. He was accompanied on
violin by Vid. H.M. Bhaskar from Mysuru,
Vid. K. Jayachandra Rao on mridanga
and Vid. B.S. Purushatham on khanjira

If you listen to Aravind's music back-
stage, you would definitely say it is
Sheshagaopalan singing. The sureness
and crystal-clear quality of Aravind's music
comes from his pedigreed training from the
tegendary T.N. Sheshagopalan and his
long hours of practice, which was evident
in the present concert.

The wvery beginning of the coneert with
a \farna 'Saml Minne" in Sri by Veena
Kuppaiyer decked with kalpanaswaras
for the charana introduced him to the con-
nolssaurs asthe legacy holder of Shasha-
gopalan, particularly the unshakable
eloguence of his style and expressiveness.
The kalpana swaras to ‘MahagaMapatim
manasasmarfmi by MuttuswamiDeeksh-
itar at once made him dear to the audience
and the way he sang the line 'MéAra kot
prakAsham ShAntam’ with proper intona-
fions for the [yrics was notable,

While many musicians hesitate to fake
up ragas | ke Janaranjani and MNayaki for
detalled delineation, Aravind boldly sang
both these with utmest confidence, with a
rare compesition of Muttiah BHagavatar
in-Janaranjan 'GaMapate suguMNanidhe’
and '‘Ranganfyakam bhavayEham (Mut-

Vid. Kalyanapuram 5. Aravind presenting a Vocal Concert at Bth Cross Ganesha Pandal, VW Mohalla, last evening as part of the 63rd
Heritage Music Festival organised by Sri Prasanna Wdya Ganapathi Mandali Charitable (SPVGEMC) Trust, Mysuru. He is accompanied by
Wid. H.N. Bhaskar on violin, Vid, K.U, Jayachandra Rao on mridanga and Vid. B.5. Purushotham on kanjirs.

tuswami deskshitar) of DK P fame, with an
unexpected neraval at ‘GaMapati samfna
VishwaksEnam' followed by swaras, But
the swarakalpana brought the phrase
‘gars’ a brand phrase of Darbar repeated-
ly, perhaps due to over-enthusiasm, which
also showed In his shruti-alignment that
was continuously sharp.

“Yare rangana yAre krishiMana'in Hindo-
la swaras at 'Karirfja varadana’ wera racy
and scholarly, Bhaskar's interlude on the
violin was brilliant too

Kambhgji, the toast of the evening,
presented for more than 40 minutes, had
everything in it. Aravind went full-throat in
the top notes with all the Brigas that one
would look forward to in THNS' concert, He

used 'la‘'karas like his Guru, which brought
simiiles fram the audience again and again,
‘a'karas and 'm'kara phrases, gamakas,
Madaswara phrases and longish rests
on jesva swaras, making it a satisfying
experience. The expected kriti was, of
course, 'D Rangashayl' by Sr Tyagaraja
but with an unusual neraval at "MutyAla
sarula Yuramunu' instead of ‘BhUIOka
valkunTa' as chosen by most musicians,

Aravind explained that In Srirangam
Lord Ranganatha (s adorned with
pearls in ‘Mutyala Seva' and hence he
chose the line for neraval. The kalpa-
na swaras were grand with a masterly
muktaya, giving way to taniyavartanam
by Jayachandra Rao and Purushot-

tam, who made a great pair and gave
a decent show of their immense talent,
The posttani part Included a shloka
on Krishna In ragamalika In Surniti, Kapl,
Matakuranji and Kamas, leading onto the
Tamil song ‘KANIre kallMan vandu' and
a tillana by Cothukadu Venkatasubbiah.
For Aravind's voice and stamina, the
shruti could have been a littie higher He
could be seen struggling to touch the
lower notes and the shruti was constantly
sharp, which was even more evident after
taniyavartanam Aravind is indeed a gifted
musiclan and his hard work shows in his
music. Heis definitely a talent to watch out
for among the new generation
—Dr. Padmavathi Narasimhan
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Vidu. Spoorthi Rao presenting a Vocal Concert at 8th Cross Ganesha Pandal, VV Mohalla, last

evening as part of the 63rd Heritage Music Festival organised by Sri Prasanna Vidya Ganapathi
Mandali Charitable (SPVGMC) Trust, Mysuru. She is accompanied by Vid. H.N. Bhaskar on violin,
Vid. Adamya Ramanand on mridanga and Vid. Shamith Gowda on ghata.

n Sept. 13, young vo-

calist from Bengaluru,

Vidu. Spoorthi Rao,
sang for SPVGMC Trust accom-
panied by Vid. H.N. Bhaskar on
violin, Vid. Adamya Ramanand
on mridanga and Vid. Shamith
Gowda on ghata.

Spoorthi has made a remark-
able progress over the recent
years. On Friday, she proved
yet again that she is a skilled vo-
calist. She opened the concert
with the popular Bhairavi varna
‘Veeri bONI' by Pacchamiriyam
Adiappayya. An experienced
artiste that she is, surprisingly,
the charana suffered tala in the
second ettugade swara.

The same was observed in
the following composition too
‘MahAgaNapatim’ in NAta by
Dikshitar wherein instead of ap-
plying the Ekatala she sang the
kriti in Adi tAla, which she real-
ised and corrected only at the
time of swarakalpana at the end
of the composition rendition. But
after this, the girl was careful not
to make more mistakes.

Spoorthi excels in developing
neraval and kalpana swaras.
‘Sri Tyagaraja's ‘Bantureeti kolu’
saw an extensive neraval at
‘RAmanAmamanu vara khad-
gamivi' especially in the mel-

kalam that gained appreciation
from the audience.

Spoorthi's selection of com-
positions for the evening was
adequate. She did not choose
to sing too many compositions
but she tried to do justice to
what she sang, elaborating two
main compositions — one in
TOdi 'RAjuvadale jJUtA murA-
rE’' which is composed on Lord
Ranganatha describing him on
procession adorned with radiant
divine ommaments studded with
precious stones on the bank of
the river Kaveri in Srirangam as
all the kings serve him.

Spoorthi's selection of the line
'‘kAveri teeramunu’ was apt. She
elaborated the sahitya wonder-
fully well, following it with intelli-
gent, breath-taking swaras.

Senior violinist Bhaskar's smil-
Ing encouragement to the young
artiste throughout was notable.

After a racy filler ‘Nenarunchi-
nAnu’ by Sri tyagaraja in MAlavi
in challenging speed, Spoorthi
took the other main item — an
RTP in Shubha Pantuvarali.
This was welcome as no artiste
had sung this raga here so far
in this season. The Raga delin-
eation was excellent with even
a grahabeda at 'n' for Mohana
and clear flowing gamakas, re-

minding the listener of her Guru
Gayatri, especially in the higher
notes. The tanam, both by the
vocalist and on the violin, was
outstanding, unleashing a vari-
ety of techniques. The sahitya
chosen for the pallavi was ‘Sat-
ya JnyAnAnandamayam Sar-
vam VishNumayam,’ a line from
the well-known composition of
Muthuswami Dikshitar ‘'Sri Sat-
yanArAyaNam.' The pallavi, set
to Adi tAlam in two kalai, was
executed in style with ragama-
lika swaras in Vasanti, Char-
ukeshi, Mohana. The skill with
which she handled Mohana and
VAsanti (which are different only
in daivata) was appreciative.
Adamya Ramanand, son of
well-known Veena artiste Gee-
ta Ramanand and disciple of
Umayalpuram Sivaraman, to-
gether with Shamith Gowda
from Mysuru, combined well
to present a tani replete with
trishra and chaturashra nadais.
It was good to watch the senior
who was present, beam with joy
at her son's performance. The
end-pieces of the concert includ-
ed a popular devaranama 'BAro
KrishNayya' by Kanakadasaru
and a Lalgudi tillana in Mand.
—Dr Padmavathi
Narasimhan
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Vidwan Sruthi Sagar
presents flute recital
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Vid. Sruthi Sagar presenting a Flute Concert at Bth Cross Ganesha Pandal, VV Mohalla, yesterday as part of the 63rd Heritage Music Festival
organised by Srl Prasanna Vidya Ganapathi Mandali Charitable (SPVGMC) Trust, Mysuru. He is accompanied by Vidu. Charumathl Raghuraman on
violin, Vid. Anantha R. Krishnan on mridanga and Vid. Vazhappally Krishnakumar on ghata.
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Vid. Sruthi Sagar presenting a Flute Concert at Bth Cross Ganesha Pandal, VV Mohalla, yesterday as part of the 63rd Heritage Music Festival
organised by Srl Prasanna Vidya Ganapathi Mandali Charitable (SPVGMC) Trust, Mysuru. He is accompanied by Vidu. Charumathl Raghuraman on
violin, Vid. Anantha R. Krishnan on mridanga and Vid. Vazhappally Krishnakumar on ghata.




=

PR = Folli b = i
et S~

{

Vidu. Sangeeta Katti Kulkami presenting

a Vocal Concert at 8th Cross Ganesha Pa

ndal, VV Mohalla, on

Saturday as part of the 63rd Heritage Music Festival organised by SPVGMC Trust, Mysuru. She is accompanied
by Vid. Satish Kolli on harmonium and Vid. Keshav Joshi on tabla.

opular singer and State
PRajyutsava awardee
Vidu. Sangeeta Katti
Kulkarni gave a Hindustani vocal
recital under the aegis of SPVG-
MC Trust, 8th Cross, VV Mohalla,
Mysuru, on last Saturday, ac-
companied by Vid. Satish Kolli
on harmonium and Vid. Keshav
Joshi on tabla.

This lady born on the Sar-
aswati Puja Day in Dasara, is
undoubtedly blessed by Goddess
Saraswati generously, consider-
ing her voice, her knowledge and
her singing. Sangeeta is one of
the leading Hindustani vocalists
of Karnataka.

She began the recital with Ke-
dar which is Hameer Kalyani in
our Karnatak style. Furnishing a
rich tonal space for elaboration,
Rag Kedar unfuried through
highly nuanced alap improvi-
sations, producing a pleasing
evocation of the ragabhava.
Sangeeta explained that Rag
Kedar is a beautiful raga with two
madhyams and two nishadas,
blending beautifully. The bandish
‘PAyo dan’ in vilambit followed

by Dhrut 'kAnhAre nandan dhan
parama niranjan’ was a creation
of her Guru Kishori Amonkar
in Teen Taal.

Sangeeta was conversational
with the audience throughout the
concert. After singing the first
raga, she left the next choice to
the audience and happy at their
request to present another raga
before moving onto the lighter
side, she presented ‘SAhe |Are
aa mil gae in detail in Bhoop,
which was richly imaginative.
This was followed by ‘Sara sajja-
nara sangava mADo durjanara
sanga bEDavayya,' a vachana
by Basavanna.

While one wondered how a
vocalist with an infected throat
could produce such lovely music,
which never showed in her music,
Sangeeta continued to shower
her melody with her sweet voice
which never gave her away. Her
shruti was perfect and steadfast
as is with most of the Hindustani
vocalists and traversed easily in
all the three octaves, reachingthe
highest and the lowest notes with
perfect melody.

Heeding to another request
by the audience, Sangeeta next
presented the popular abhang
‘Bolava Vitthala pahAva Vitthala'
by Sant Tukaram in Kalavati.
‘Ayodhya cha RAJA, a bhajan
on Ayodhya BAlarAma, brimmed
with emotional poignancy. Start-
ing the next composition with
‘Gejje kalgala daniya mADuta’,
she next sang Purandaradasa-
ru's very popular ‘BhAgyada
Lakshmi bAramma,’ the lyrical
allure creating a hypnotic effect.

Though disturbed by the strong
masala smell from the nearby
restaurant causing throat irrita-
tion, Sangeeta continued to sing
another Basavanna Vachana
‘Innu mEle shabdavilla SwAmi
neenu shAshwata neenu,’ which
was sung with clear diction. The
concert concluded with Mahipati
Dasaru's Dasara Pada 'kAyo
karuNA nidhe'in Sindhu Bhairawi.

The music was so sweet that
the gratified audience left the
venue only reluctantly though it
was past 10 pm.

—Dr. Padmavathi
Narasimhan



e i ety gt o] :;:lwvw b il de s iy et el i e B R N o) rmuvv-.-wva-.-- | SFFJ’ ﬁga :—J-aﬁ,-\: ?:ﬁ";':ﬁ --n—!; —n-—a:-r-—l &;-:;'mfﬁ _-t‘m-; ﬂ;&:n%

)

HIRRCAROR Ah& WY, ZRRCTODT H3ROT TR

S,Ton, QTET XowT

R0 L0NDD TR &

- il e b
Ao l'ij Fats vl mla e j&-

— ] —_ - —, 5
TRLD oD Foderds ohie Feodh Boand SBw sens

Tohes Be0n Do SomdeiaD.

Fai’ -
83 m@Fagd demmm. St ]
[t | — — W Ex dad
neemé hSeess Tbtines donfe3nes, ZmE TRzen
-~ i o
3 - i = ) - i} L
g.::f_{ aFLatack) HZFQA : P b, X.19Tows e, s
B o o
= [ Py =} i ] TR L Ny l gy | gk = O, oy, -
o 637 ‘ooTDY Toncdsee RS AT LS RWFT Wh-AGREnFReoln

: irdlix _ .t e ~ i
63% ‘TmoolE Mmhrdecaln = SorERcd Soa o Remsohm. Snses =na

T BRROTH OIW RODF b ~

# il wtyd TR0, ¥ Torom TRty Solac R SRON 20 0. - s

SHNOY wTNA ¥ED, TOUL. O R URFOSTF T SREERTUHM Q0
. 5 : %

$TC; FeFUEe ADRID0oHT Fcleeds = =T S0ha. LIUT TWIAT MOCN0T LN FORLDAOD TRld Rmm.



63rd Herltage Music Fest begins at 8th Cross

Vidushi Sooryagayathri formally inaugurated the EJn:.' Heritage Musf-: Festfvaa‘ organised by Sri Prasanna Vidya Ganapathi Mandali Charitable (SPVGMCJ Trust, Mysuru, at Bth Cross
Ganesha Pandal, VV Mohalla, last evening in the presence of SPVGMC Trust Secretary C.R. Himamshu, Kannada & Culture Department Joint Director V.N. Mallikarjunaswamy and
SPVGMC Trust President Dr. M. Jagannath Shenoy. Picture right shows Vidu. Sooryagayathri giving a Vocal Concert along with Vid. Adarsh Ajaykumar on violin, Vid. Kripal Sairam on

miridanga, Vid. Prasanth Sankar on tabla and Vid. Shallesh Marar on extra percussion.
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63rd Heritage Music Festival at 8th Cross Ganesha Pandal concludes

Distinctive stye...

n the cencluding day of the
misic series al Bth Cross, W/
Mohalla, popular musician Vid
T.M. Krishina perform ed with Vidu. Akkaral
Subhglakshmi on wialin, Vid Sumesh
MNarayanan on mridanga and Vidu Sukan-
ya Ramgopal on ghata
Aswe all know, Knshna does not follow
the usual paltern of the concert system
ke other musicians and goes beyond the
confines of comventional classical music
circults. Musicians and connoisssurs
always wonder what theey are going to
witness in the concert ahead
In the present concen oo, thefe ware
glite a few surprises, He began the con-
ceft with Muthusiwam | Diksh itar's ‘Ananda
naTana prakdsham’ in Kedara, which also
brought a pleasing neraval at ‘Sangesia
vAdya vinOda tAnDava jAta bahutara
bhEda chQdyam' but the swaras wera
developed in the frst speed only hare and
in the malkatam for the chitteswara, which
s unusual This basutiul composibon s
one of the few compostions of Dikshitar
with jatis in the chitfessara
While one wondered what Krishna
wiould take up rext. he started =singlng a
tana in kharaharapriya, with na ragalapa-
na. which was agas unexpected. While
Subhalakshmi looked at him guestion-
ingly to ask i she should play the raga,
the vocalst suddenly started to sing Sn
Tyagaraja's ‘Chakkan| rAjamArgamu
yunliaga' humedly with kalpana swaras
for the paliaw part
Mext came an array of ragas aternative-
ly by the vocalist and the vialiniet. Whils
Subhalakshimi played Shankarabharana,
Begade and Kambho), Krishna sang
Janaranjanl. Poorvi Kalyani and Yamuna
Kalyani lading onto Vyasarayans s popular
devaranama Knshna nee bEgane bAro’,
elaborating the sahity of the line "Jaga-
dOddhAraka namma uDupi Sree Krishna.
Happy faces could be seen when the
wvocalist next began Mukhar as they e
pected a grand kntl following the alagana
but inslead, to the astonishment of the
ligteners, the arfiste suddenly switched
over 1o Mohana and sang Sri Tyagaraja s
‘Mohans RAma’ which was jusl a pres-
entation with not even a preamble This
was followed by a grand teniysvartanam
by Sumesh and Sukanya, which was con-
duchve and added sheen o the concen
The post-Teni part included four com-
positions on reguest — a shloka "Kara
charaha krutam vA in ragamalika with
Kanada, Gowla and Valachi followed

'.f.h:l' T.M. _lr.r!:.hm presenting a Vocal Concert af Bth Cross Ganesha Pandal, VWV Mohalls, on the cn.rn:l‘.r.ld'.'rg d.-p u' l.hu
6ird Heritage Music Festival, organised by SPVGMC Trust, Mysury, yesterday. He s accompanied by Vidu, Akkarai
Subhalakshmi on vielin, Vid. Sumesh Narayanan en mrdanga and Vidu, Sukanya Ramgopal on ghata,

by the composition 'SacchldAkAfa” by
Sri Marayanatitha ‘RangapuravihAra
in Brindavana Saranga by Dikshrtar
Vachana "Aaseyembudu arasingallade
Shivabhaktangunte ayya by Aavdakk
mArayya'swite Lakkamma in Mukhan and
a Tutsidas bhajan ‘kahin ke pathik kahan'
Wisre marked for thair [yrical fasvor

Subhalakshmi's viclin was soft and
sweetthroughout The concert lacked pro-
portion and was & bit dissppaEnting to the
MUSICEns group as no =ingle compostion
was sung in detail

This conchudes the Ganesholsava grand
music series of Sr Prasanna Vidya Gana-
pathi Mandali Charitabla (SPVGEMC) Trust,
at Bth Cross. VWV Mahalis

Marked by suphonious
symnphony
i Sepl 17, Vidu Akkarai Sub-

Orlajakmm who played violin ac-
companiment on the previous day, oc-
cupied the cenire stage with her sister
Vidu. Akkaral Sormnalatha from Chennal
o present a viclin duet concen with V.
Sumesh Narayanan on mndanga and Vid
Shree Sundarkumar on kanjira

Akkaral Sislers Subhalakshml and
Sornalatha, are amaong India’'s most dis-
finguished musicians today Hailing from
a family with a rich musical background
and hawng leamt under llustrious gurus,
they are sought after worldwide for thelr
vialin and vocal duets, as well as for thelr
violin accompaniment for many eminent
artistes. Though viclin duels are not are
this concert was marked for melody

It was Lalgud Jayaraman's birth anni-
vorsary on the day and o the sisters com-
menced the concert with a Lalgudi vama
ni Bowll "AruNOdayame anbin vadivame
sed to Adl tais

The nexl was an interesting mallar,
nardly heard in concerts. Incidentally, mal-

lar is a musical form bélenging to tample
music played on the nadaswaram and tavil
which are digtinct musical instruments of
temple and are customarily played during
ritualistic worship, This mallan compased
by Kalaimamani Selvaratinam was in
Gambhira Nata followed by Sri Tyagara-
ja's "GAnamurthe’ in Raga Ganamurthy
wherein melodic Kalpanaswaras were
knitted to fhe starting of the charana 'MNa-
vaneeta chOra nanda satkishora

Somalatha's unhurned exploration of
raga Charukeshl created a deep impact
The expected composition was "Adam adi
galade Ramaiah' by St Tyagaraja and
Somatatha’s kalpana swaras in Trishra
and Kahanda were impressive

Kantamani is an unusual raga not
freguently sung or played by musicians.
Subhalakshmi ¢hose to sing the compos|-
tion ‘Paki mAm Sn Venkataramana sadd
on reguest. Sumprsingly, this composition
was composed by her sister Somalatha in
Mishra Chapu taka,

After acrisp ‘Brovabharama RaghuirA-
ma’ in Bahudar| by 5n Tyagaraja wiih
crsp suffed swaras, the sisters took up
the main item for the evening — an Tp
in Kearavanl The ragalapana showed
abundant vituosity that exhibited a desp
insight into the raga. Tanam was played
competenfly with continuity and the pallav
Ganapale mahAmate mAm pAhl' set to
Adi talam and composed by the sislers,
was smple and wel execuled

Young Sumesh Narayan's mridanga
playing was very musical throughout and
hiz taniyavatanam for the tanam in Adi
Talam with Sundarkumar, who played mri-
danga accompaniment the previous day
was elaborale and energelic, which re-
cerved huge applause from the audience

Ancther specal feature of the t&n| was
konakkol by the mult-talented Somalatha,

Akkaral Sisters (Vidushis Summmmmmgmmh‘nqa Violin Duwet &t Bth Cross Ganesha Pandal, VV Mohalia,
an Sepl 17. They are accompanied by Vid. Surmesh Narapanan on mridangas and Vid. Shree Sundarkumar on kanjira

who surprised the au dien ce wilh her fhient
vocal parcussion syllablas. While Sub-
halakehmi's concert experience is richar,
Somalatha’s innovalie urge to create was
evident throughout the congert
The last part of the concert brought
“TeerAda vilayAtiu pil Lal' of DKP fame in
ragamalika by Bharatesyar and a Lakgudi
lillana in Mand.
—Dr. Padmavathi Naresimban

SPVGMC Trust
thanks Artistes,
Kalarasikas

ri Prasanna Vidya Ganap-
athl Manhotsava Charitable
. [SPAYEMC) Tiust's
G3rd year Ga-
nesha Heritage
Music Festi-
val, which com-
menced on Sepl
7, conciuded |ast
evening (Sept. 18)

C.R. Himamshi
ER. Himenshy ceeretary. SPVG-
MC Trust. V.. Mohalla, Mysunu, has
in @ press release. thanked the artistes
who came all the way from vanous
places and performed at the grand
Ganesha Festival

This year, five artistes — Vid. Harish
Srvaramakrshnan, Vid, Thinsvarur
Girtsh, Vid. Kalyanapuram 5. Arawvind,
Vidu Spoorthi Rao and Vidu. Soorya-
gayathri — performed forthe frst time
at &th Cross

SPVBMC has expressed its gral-
itude to all the Kalarasikas, mu-
sic-iovers. donors, patrons and each
and everyons who helped directly
and Indirectly with their unconditional
support in conducting the Festival
smocthly

Thanking the Police Depatment,
CESC, Mysuru City Corporation
(MCC) auhoriies =nd m edia persons
for their support, the Trust has also
expressed graiude o iis President
and Industrialist DOr. M. Jagannath
Shenay and all other Trustess for their
valuable suppornt in complating
the Hentage Music Festival in a grand
LS N
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